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Sergey Prokofiev (1891 - 1953)
Sonata for Flute and Piano, op. 94 (1943)
(Transcription for clarinet by Valentin Uryupin)

1. Moderato

2. Scherzo. Presto
3. Andante

4. Allegro con brio

Mieczyslaw Weinberg (1919 - 1996)
Sonata for Clarinet and Piano, op. 28 (1945)

1. Allegro
2. Allegretto
3. Adagio

Mikhail Petukhov (1954)
“Lucrezia Borgia” - Sonata-Fantasy on reading
Victor Hugo for Clarinet and Piano, op. 26 (2012)
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he chamber music of Sergey Prokofiev (1891 - 1953), one of the greatest

composers of the 20th century, is represented by a relatively small number

of rather important works for different instruments. Sonata for Violin and
Piano No. 2, op. 94-bis was written in 1943 as an adaptation of an earlier Sonata
for Flute and Piano. The idea for this new version belonged to the celebrated violinist
David Qistrakh, who was actively involved in making corrections for the violin part.
It was been an easy reworking, since the flute part, with a few exceptions, worked
just as well on the violin. The piano part remained unchanged. David Qistrakh and
Lev Oborin were the first to perform the second sonata on June 17, 1944,

This four-movement cycle shows the composer's penchant for classical clarity
(Prokofiev's own way, perhaps, of reflecting the general European ‘neoclassical’ ten-
dency of the time). The truly theatrical atmosphere of the sonata, sometimes eliciting
associations with his delightful ballets “Romeo and Juliet” and “Cinderella,” is full
of intimate lyricism. The transparency and refinement of the music is in stark contrast
with the spirit of such daring canvases of the same period as the Piano Sonata No. 7,
the Cantata Ballad of an Unknown Boy, and of course the opera War and Peace.

The version offered here is a transcription of the flute part for clarinet, made in
2005 by the former student of Evgeny Petrov, prizewinner at international competi-
tions and concert clarinetist Valentin Uryupin.

The special qualities of the composer Mieczyslaw Weinberg (1919 - 1996) as
an artist can be defined by putting together such notions as wisdom, maturity and
childlike spontaneity. An outstanding opera and symphony composer of the 20th
century, he was also remarkably gifted as a pianist. As an artist of profound intelli-



gence and extraordinary talent, he took interest in all kinds of musical art. It must
have been this idiom of Weinberg that led Dmitry Shostakovich to regard him as
one of the most distinguished modern composers. The Sonata for Clarinet and
Piano, op. 28 in three movements was written in 1945. Though by date it could be
ascribed to the early period of his work, the author comes across as an accom-
plished master and a mature man, familiar with the sorrows and privations of the
past war. The first movement begins with a heartfelt monologue by the clarinet,
joined by a soft, expressive piano entry. Gradually building up, the texture becomes
more dense, the dynamics intensify, while the sound retains its transparency. The
second movement, developed on a truly symphonic scale, is the most complex of
the three. Nevertheless, even here the composer strives to keep the texture extremely
neat and clear. The third movement opens with a piercing piano lamentation. The
dramatic declamation of the clarinet that follows is caught up in an intensely emo-
tional dialogue leading to serenity and peace. Echoes of the tragic events of the war
in Weinberg's sonata take on a certain lyrical and philosophical meaning.

Lucrezia Borgia, a Sonata-Fantasy on reading Victor Hugo for Clarinet and
Piano, op. 26 (2012) by the well-known contemporary composer and pianist
Mikhail Petukhov (born 1954) is dedicated to the brilliant clarinet player Evgeny
Petrov. The author draws heavily on the primary literary source: Hugo’s play of the
same name, a romantically poignant fictional story from the life of Lucrezia Borgia.
In the extended sonata form with a mirror-like recapitulation, Petukhov boldly brings
a classical chamber music framework up to the proportions of a large-scale one-
movement symphonic poem. Here is the summary of the plot:

Lucrezia Borgia is famous not only for her beauty, but also for her crimes. Her
name is casts a dreadful shadow over Italy. However, nobody knows that this
woman gave birth out of wedlock to a son called Gennaro, to whom she is drawn
with all her motherly love. The young man himself is unaware of this. He first en-
counters a mysterious female stranger in a mask speaking to him at the Carnival
of Venice. But his friends, young noblemen whose relatives suffered from the atro-
cious villainy of the Borgia family, are quick to recognize Donna Lucrezia. Believing
that the beautiful woman is after Gennaro as a lover, they tear the mask off her
face and, disregarding her pleadings, mercilessly reveal her crimes to him. From
this time on his only feeling towards Lucrezia Borgia is that of revulsion. The in-
sulted and humiliated woman is desperate: not only is it impossible now to let
Gennaro know the secret of his birth but, being despised by him, she would not
even be able to be his benefactress. Then Donna Lucrezia makes up her mind to
take revenge on those by whom she was exposed. She throws a feast and arranges
for them to be invited without raising any suspicions. Syracusan wine, laced with
the infamous Borgia poison, is flowing freely. Triumphant Donna Lucrezia suddenly
appears in the midst of the festivities and announces to all who are present that
since the young people have only minutes left to live, the monks in the next cham-
ber are waiting to hear their last confessions. But when she notices that, by some
fatal chance, Gennaro happens to be among the guests, it drives her to distraction.
Lucrezia entreats him to take the antidote but is met with staunch refusal: the
young man is determined to share the fate of his friends. Before he dies Gennaro
is determined to kill Donna Lucrezia to avenge the crimes she committed. She



begs for mercy but to no avail. After Gennaro has dealt the fatal blow, she tells
him that she is his mother.

Sonata-Fantasy by Mikhail Petukhov can without doubt be regarded as an ab-
solute gem of the modern concert repertoire for clarinet. The musical language of
the composition draws on the resources of the tonal, broad-tonal and modal tech-
niques. Brimming with uncommonly vibrant and memorable thematic material, it
vividly conveys the authentic atmosphere of medieval Italy. From the first bars, dra-
matic conflict and the rich virtuoso texture of Lucrezia command the listener's ut-
most emotional involvement.

This work was performed for the first time on May 18th 2012, at the Small Hall
of the Moscow Conservatory by the author and Evgeny Petrov.

Tatiana Kalashnikova
PhD in Art History

Translation:
Maria Lastochkina

amepHoe TBopuecTBo Cepres lMpokodresa (1891 - 1953) - oaHOMO M3 HaM6O-

Nlee KpynHbIX KOMNO3MTOPOB XX BEKa, NPeACTaBAEHO CPaBHUTENLHO HEMHOMMMM,

HO BecbMa 3HAYMTENbHBIMU COYUHEHWUAMMU AN PA3UYHBIX MHCTPYMEHTOB.
Bropas coHara, op. 94-bis gnsa ckpunku u poprennano 6bina cosgaHa B 1943 rogy u
SIBUNACh NEPENOKEHNEM COHaTbI, M3HaYabHO HAMMCAaHHOM Anst GpeiTbl U hopTenuaHo.
Wnes HoBOV Bepcuu NpuHazexana nereHaapHomy ckpunady Jasumay OncTpaxy, KOTopbii
NPUHUMAN KMBEViLLEE y4acTH e B KOPPEKTYPaX CKPUNMYHOM napTuu. MepepaboTka He no-
TpeboBaia 0COBbIX YCUNNIA, MOCKObKY NapTus GeNTbI, 3a UCKTIOYEHUEM HEKOTOPbIX Ae-
Tane, 6bina yao6HOM 1 AN UCNOAHEHUA Ha CKpUMKe. PopTenraHHas naptva ocTanachb
COBEPLIEHHO HEU3MEHEHHOW. [epBbIMM MCTIONHUTENSIMK COHaTbl cTanu [asua OicTpax
1 JleB 060puH; npembepa coctosnack 17 uoHs 1944 roga B MocKse.

B 3TOM YeTbIPEXYACTHOM LiMKIE KOMMNO3WUTOP 3aneyatien CBOE CTpeMIeH e K Knac-
CUYECKOW ICHOCTU (BO3MOXHO, CKa3anach 06LLEEBPONECKan «HeOKNaccyecKas» TeH-
[eHums Toro BpemeHu, nonyymsLas y NpokodbeBa cBOE06pa3HOE NPeTBOPeHuUE). B
WCTUHHO TeaTpanbHOV aTMOCchepe COHaTbl, MOPOHO BbI3bIBaIOLLE aCCOLMaLLMK C ero AvB-
HbIMK 6anetamu «Pomeo 1 [kynbeTtar» v «301ylKa», NpeobaafaeT 3aaylweBHas MpUKa.
CBOEM NPO3paYHOCTbIO M U3bICKAHHOCTBIO My3blKa 3TOM0 COYMHEHWUS PE3KO OTIMYAETCS
no Ayxy OT TaKnMx GPOCKMX MOAOTEH TOTO e Nepuofa TBopyecTsa Mpokodbesa, Kak Ceap-
mas dopTenraHHas coHara, «bannaga 0 MabyvKe, OCTaBLIEMCS HEU3BECTHBIM» U, KO-
HEYHO e, onepa «BoiHa 1 Mup».

[peanaraemas Bepcus nepenomeHns GenToBoM NapTum ANs KiapHeTa oblna caenaHa
BbINyCKHMKOM E. A. [1eTpoBa, laypeatom MexayHapoAHbIX KOHKYPCOB, KOHLEPTUPRYIOWMM
KnapHeTMcToM BaneHTnHoM YptonuHbim B 2005 rogy.



CneuuduKy TBOpYECKOro 06aMKa komnosutopa MeyncnaBa BasiH6epra (1919 -
1996) MOXHO ONpPeAeNUTb CONOCTaBNEHWUEM TaKUX MOHSATUI, KaK 3peNocTb, MyAPOCTb
1 AAETCKas HEeMoCPeACTBEHHOCTb. byayun BbAaOWMMCS 0NePHO-CUMMOHNYECKUM KOM-
nosutopom XX BeKka, BaiHoepr o6nagan takKe HesaypsLHbIM MUMAHUCTUYECKUM [a-
poBaHueM. KaK xyfoXHMKa CaMOOLITHOrO TanaHta M MyGOKOro MHTENNeKTa, ero
OT/INYaN UHTEPEC K CaMbIM pa3HO06pa3HbIM HanpaBAEeHNAM My3bIKalbHOTO UCKYCCTBA.
BeposTHO, 3a CTONb APKO BbIPAKEHHYI0 MHAMBWAYaNbHOCTb TBOPYECKOIO NOYEpKa cam
[Omutpun LWoctakoBud Ha3ean BanHbepra 0AHUM M3 BblAaoLMXCA KOMNO3UTOPOB CO-
BpemMeHHOCTW. CoHaTa ana KnapHeta U ¢poprenuaHo, op. 28 B Tpex YacTsax Obina Ha-
nucaHa B 1945 rogy. HecMoTps Ha T0, 4TO N0 BPEMeHU CO3AaHNs €6 MOXHO OTHECTH
K paHHeMy nepuoay TBOPYECTBA, aBTOP NPEACTAET B CBOEM COYUHEHUM YHKE KPYMHbIM
MacTepoM ¥ 3pesibiM YeN0BEKOM, MO3HABLIMM BCe JIUWEHUS U TOPECTU MUHYBLIEN
BOVHbI. [lepBas YacTb Ha4MHAETCA NPOHMKHOBEHHBIM MOHOIOTOM KapHeTa, K KOTo-
pPOMy NPUCOEAMHSAETCA MATKOE W BbipasuTeabHOe BCTynaeHue GoprenuaHo. Mocte-
NeHHO pa3BMBasiCb, (aKTypa CTAaHOBMUTCA MIOTHEE, AMHAMMKA 060CTPSETCS, HO
3BYy4aHWe Npy1 3TOM He TepSEeT CBOEN Npo3payHocTU. Hanbonee cnoxHa BTopas yacTb,
HanucaHHas ¢ NOAAMHHO CUMPOHUYECKUM pa3mMaxoM. Ho 1 3aechk KOMNO3MTOpP CTpe-
MUTCS K UCKNIOYUTENbHOM YMCTOTE U ACHOCTU U3NOMEHUA BaKTypbl. TPETb YacTb
OTKPbIBAETCS NPOH3UTENLHON GOpTENMAHHON NameHTaLmei. locneayowas gpamatu-
YecKas Aeknamaums KiapHeTa BKIKOYAETCS B HANPSHKEHHO-3MOLMOHaNbHBbIV Auanor,
KOTOPbIY 3aBepLIaeTcs NPOCBETIEHUEM U YMUPOTBOPEHHOCTbID. OT3BYKM TpArM4eCKmxX
COO6bITMIA BOMHbI B COHaTe BaiiH6epra nprobpeTatoT 0Co6bIM IMPUKO-GUA0CODCKUI
CMbICA.

Conarta-anTa3sus «Jlykpeuns bopakua» no npoureHun Bukropa loro, op. 26 gnsa
KnapHeta U ¢poprennano (2012) M3BECTHOrO KOMNO3UTOPA U MMAHUCTA COBPEMEHHOCTU
Mnuxanna IMetyxoBa (p. 1954) noceslieHa 6aMCTaTeNbHOMY KnapHeTUCTy EBreHuto
Metposy.

ABTOp [i€Ta/lbHO OMMPAETCA Ha IUTEPATYPHbIV NEPBOMCTOYHUK OAHOMMEHHOM Apambl
ltoro, B KOTOPOV BbIMbILWIEHHAsA UCTOPUS M3 M3HW JIyKpeLmn bopaxua oBesiHa Lwems-
Ler poMaHTMYEeCKoK atmocdepon. B pa3BepHyToi COHaTHOM HOpPME C 3EpKabHOM pe-
npu3o# MeTyxoB CMEN0 COEAMHAET KNAaCCUYECKYI0 KOHCTPYKLMIO KAMEPHOIO XaHpa C
maclutabamu KpynHor ofiHO4acTHOM CUMGbOHUYECKOM No3Mbl. BOT KpaTKoe cogepxanune
370 Apambl:

Jlykpeums bopaxma npocnaBuiach He To/IbKO CBOEM KpacoToM, HO M CBOUMM MPECTy-
JIEHUAMM. EE MMS1 IDO3HOM TEHbIO HaBMCIO0 Haz UTannein. Ho HUKTO He 3HAET, YTo y aToM
JKEHLLMHBI €CTb BHEOPA4HBIN CbiH [IKEHHAPO, K KOTOPOMY €€ Be3yAepHKHO B/Ie4ET MaTe-
PUHCKas1 11060Bb. He 3HaeT 06 aToM u caM oHoLa. OH BNepBble BUANT TaUHCTBEHHYIO He-
3HaKOMKY B Macke, 3aroBOPMBILLYI0 C HAM Ha BEHeUMaHCKOM kapHaBae. OgHaKo ero
Jpy3bsi, MO/I0Zble BENbMO3M, POACTBEHHUKM KOTOPbIX B CBOE BPEMSI MOCTPajaM OT Je-
CTOKWX 3/10/esIHMI cemencTBa bopakuma, y3HaloT JOHHY JIYKpeumto. YBEPEHHbIE B TOM, 4TO
KpacaBuLa A061BaeTcs 1106BM [JKEHHaPO, OHM CPbIBAIOT C HEE MacKy M, HeB3Upas Ha
€€ MosIbObI, SPOCTHO 06/IMYatoT nepes toHouen. OTHbIHe Jlykpeunst bopawua 6yAET BHY-
Lwatb emy nb otBpalleHmne. OCKOPOAEHHas M YHUIKEHHas KEHLMHA B OTYassHUN: Tenepb
OHa He TO/IbKO He CMOMET OTKPbITb [KEHHAPO TakiHy ero POX/eH!s, HO, OTBEPIHyTas M,
He CyMEeeT Jjaxe MOKPOBMTE/IbCTBOBATb eMy. M Toraa 0HHa Jlykpeuus peluaet 0TOMCTUTL
cBoum 06nmnunTensam. OHa ycTpamBaert nup, KyAa OHM, HUYEro He No403peBasi, OKasbl-



BalOTCA NPUIMALLEHbI. TaM MX LEAPO yroLakT CUPaKy3CKMM BUHOM, OTPABAEHHbIM 3Ha-
MeHUTbIM 540M bopama. TopecTsyroLLas A0HHa JIyKpeums BHe3arHO MosiB/SeTcs B pas-
rap BCeOOLEro BeCesbsi, 00bSB/IS BCEM MPUCYTCTBYIOLMM O TOM, 4TO B COCEAHEM 3a/1e
MX OMMAAIT MOHaxW 1 NPEACMEPTHONM MUCMOBEAM, TaK Kak MUHYTbI KU3HW MOMOAbIX
JIt0en coqTeHbl. Korga e oHa BuanT [DKeHHapo, 110 POKOBOM C/y4anHOCTH OKa3aBLUErocs
Cpeau roctest, e€ OTYasiHuIo HeT rpanuL. JIyKpeuys yMOISIET IOHOLLY MPUHSTL MPOTUBOSANE,
O/IHaKO TOT PELIMTEIbHO OTKa3bIBAETCS: OH Pa3AENT y4acTb CBOMX Apy3eH. Ho npexae
JDKeHHapo HamepeH youTb JOHHY JIyKpeuuio, 0TOMCTHB 3a ee npecTyrvieHus. OHa B3biBaeT
K MWI0CEPAMIO, HO TeTHO. [locne Toro Kak [eHHapo HaHOCUT e CMepTE/bHbIN yaap,
Jlykpeumsi bopaxua coobLUaEeT emy, 4TO OHa - ero Marb.

CoHary-¢aHTasnio Muxanna leTyxoBa MOXHO CMeN0 Ha3BaTb MOMIMHHBIM YKpalle-
HUEM COBPEMEHHOI0 KOHLEPTHOrO peneptyapa Ana KnapHeta. My3blKanbHbil A3bIK CO-
YMHEHUS OPraHWYHO COEAMHSET PECYpPChbl TOHaNbHOW, PaCWMPEHHO-TOHaNbHON W
MOA@/IbHOM TeXHWKK. OH HMBO NepefaeT NOAMHHbIA KONOPUT CPeAHEBEKOBOM UTabsH-
CKo¥ atmMocdepbl, 30611yst HEOObIKHOBEHHO IPKMM W 3aNOMUHAIOLLMMCS TEMATU3MOM.
[pamatnyeckan konnmaus <JlyKpeuun» U ee HacbleHHas BUPTY03Has GaKTypa ¢ NepBblX
JKe TAKTOB iepiKar CNyLaTens B COCTOSAHWM BbICOYANLLET0 AMOLMOHAbHOMO HAaMPSKEHWS.

BnepBble 310 Co4YMHEHMe 6bi10 McnonHeHo 18 mas 2012 roga B Manowm 3ane Moc-
KOBCKOV KOHcepBaTopuu EBreHvem MeTpoBbiM M aBTOPOM.

KaHauaar nckyccTBoBeaeHHS,
Jouenr T. E. KanainmkoBa
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Cepreii Cepreesuu Mpokodbes (1891 - 1953)
CoHarta ana Gnentol n hopTennaxo, op. 94 (1943)
(TpaHCKpunuua Ans KnapHeTa BaneHntHa YpronuHa)

1. Moderato

2. Scherzo. Presto

3. Andante

4. Allegro con brio

Meuuncnas CamynnoBuy Baiinoepr (1919 - 1996)
CoHata ansa KnapHeta u ¢poptenuaHo, op. 28 (1945)

1. Allegro
2. Allegretto
3. Adagio

Muxaun CtrenaHoBuu lMetyxoB (p. 1954)
«Jlykpeuns bopaxmar, coHata-danTasus no npoyteHuu B. Moro
NS KnapHeTa 1 ¢poptenuaHo, op. 26 (2012)

3anucb nponsBeseHa B bonbliom 3ane MOCKOBCKOM rocyaapCcTBEHHOM
KoHcepBatopuu uM. .. HYaikosckoro 15, 17 n 22 sxBaps 2015 roga

EBreHuii MeTpoB, KnapHeT
Muxaun MetyxoB, GopTennaHo

3ByKopexuccép: Muxann Cnacckuii

MoHTax 1 macTepuHr: Muxaun Cnacckuii
WHxKeHep: AHTOH HUKONEHKO

[u3aliH: Makcum Komnaxeel

McnonHutenbHbIi npoatocep: EBreHuni MnatoHoB

© & ® 2016 MocKoBcKas rocyiapctBeHHas koHcepBaTopus uM. MN.M. YaikoBcKoro
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